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They have nurtured the love, that leads them to their
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hour charocters live is a worle
y relations, and of an illusory spl
liness. | wrote the script a number of tlme :
s, but kept the soul of the story unchanged. | only f]
| this story in 3 parts, each of them completing a subjet

FAREWELL. | spoke about Death, and the main struggle between human and death
ially the decaying of the body.

'Part 2 - SEND-OFF. | established the emotional connection between human and the world after
death. | distinctly described Nether World as being beautiful, motionless, and without any menace,
demeon, or evil. In this world, the main struggle happens inside each person: between him and his
own fear, loneliness, or feelings of guilt

Part 3 - THIS WORLD. Where the characters live, and lived. The conflicts that took place between
them lead to self destruction. And because of that, life withered. | also wanted to talk about the
mutuality between lives in nature.

The cinematic language is a sum of« elements: magical realism, symbolism,
conventionalism, social and splntuul lity, tfhd. idlitional and cultural factors of northern
Vietnamese residents.
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BY KIM QUY BUI

| didn’t have any academic

‘theoretical about what to do as a director or

“how to a film. All | did with this :
based on my emations and my fed!ngs about- rwmm “l'.ha tempo of c:huracler
developments, the drifting of the scenes, and the, hm of the sound when suffocated in
a closed space, ar when diluted in o boundless rulmd-warld. The camera mainly shows us
the view of the narrator, sometimes mixed with the characters’ points of view of their relative
space in the filg The altérnations of speed and length'ef scenes at the editing stage waos
done with anlintention ta ereate a rhythm of loneliness, grief, and disorientation.

Thereare no direct dialegues or direct connections between characters, but through their
relative position in the scenes - the movement within and distance to the frames - we can
feel the bond of each relationship strengthening or weakening.

The countryside, with its dreary abandoned houses and frames describing invisible glances,
is the opposite to o crowded upright city, with its endowment of dangers. These elements
combined with the use of contrasting sounds static noise from a radio, the silence of
an abandoned house, the howling of animals, the quistness’'of o human, the noise of
a construction site, and a funeral tune - produce a subdued, grievous feeling of humanity.

With Mr. Tuang, | suppress the movemnent of his bedy. Only his consciousness is moving
through the choices of still frames. His inside is also still, and his sudden appearance occurs
at various locations in the film. With Moc Mien, | let her be moved more by her sexual desires,
her desire to escape loneliness and boredom. There are two women of the same age:
Thi and Mé. One dies at the start of the story, another lives to wait for her own death. With
each of them limited the close ups and forward facing compositions to create a feeling of
distance and separation from normal life. With the beautiful and poetic scene of the Nether
World, | prioritized a movement between shots, as the human minds mixed up and erased
those movements.



The main theme is described through the funeral music system: the
tr;ldlﬂonul tréo dé (boat rowing) tune in northern Vietnamese funerals
reminds the just departed souls about things they should avoid and
leads them to the Nether World. The hired criers, who are acting for
e who don't have the physical strength, emotion, or can't be
it at the funeral to cry for the departed, have their own crying
normally harrowing and dreary.

"Mours of the houses and characters’ outfits: characters who lives in
‘the city dress in shodes cement, smog, and funeral black, while
aracters who live in the countryside are clothed in a distinctive yellow
colour chosen by the northern Vietnam residents to paint their
s before the Lunar New Year or a wedding. This yellow is the
bol of a bountiful harvesting season, the colour of joy and
ss in the life of the farmers when they see the golden glowof

e and maize on their lands.

The use of song: the song “Giot mira thu” (“The Autumn’s Ralndrcp"} by
ng Thé Phong tells the story of “The Cowherd and the Weaver Girl”.
||i!!- the tale Cowherd had the responsibility of looking after the Jade
Eﬂapmﬂs cows. He fell in love Weaver Girl - one of the Emperor's
hter - and neglected his duty. The cows stampeded into .Ic:ds

;;npemr's polace. Weaver Girl, mesmerized by Cowherd's flute, for
to weave. Jade Emperor was angered, and punished them wi h
separation, forcing them to live on each end of the Milky Way. Later on
- however, moved by their love, Jade Emperor finally let them meet each
other once per year on July 7th of the lunar calendar. Each time the two
had to sepcrate again, they cried a river. Their tears dropped onto earth
like rain, in what is called mua ngau. The 7th of July is an important date
in the film, when peopfs die. The ancient proverb in the dialogues
delivers the subject of “past life’s debt’ in the relationships between
i husbund ‘with wife, child with parents, and human with human. The
i t world of people in the film is a world of deep sorrows that haunts the
human conscience, the ruptures in the gloomy and dusty relationships

I of dust and ash, of concrete and crematorium,

The film uses o system of symbols: betel and areca nut, chinaberry wood,
funeral scarf, funeral flower and colour. Also, ancient proverbs are deployed
through dialogues between the charocters to transmit the theme of “Fate” in
the films various relationships.

Even when it is fictitious, | do not fabricate. | try to create an invisible, magical,
and spiritual world to point to the cruel reality characters lose, and then try to
warship.

The theme of the story is deseribed through the props in the film: wedding
photos were taken in Hanei, but they are kept in the abandoned house. Betel
and areca nuts express spousal relationships. The altar worship of joss paper
in the Nether World sends a message

about the relationship between the living with the dead and the deficiency of
human life with the desire for o perfect life. The surreal garden from the
Nether World has only the roots on a large white cloth, stylized from mourning
scarves that reveal the human soul. An ancient incense bowl is the most
sacred object in every family; many people can go or die, but the incense
bowl will pass on from generation to generation. In this film it alternates from
the countryside to the city.

The story is also transmitted through lighting, which arranges charocter
positions in the film. In particular, the natural light source at sunset: Mgc Mién
digging her husband's grave, Tho excavating the grave for Mé, and Moc Mien
and Mr. Tudng dying at sunset. This is the moment when life fades away. The
compositions in the spaces of the living characters utilize a faint light source,
which is set against with the intensity of the black.

In addition, smaller themed stories are interwoven,such as Mic Mién with the
pig in heat, Sen "Coffin® with his desire to marry, My Hanh who is happy with
their new house, and the fertune teller with their spiritunl predictions, while we
also see divination through betel and areca nuts, betraying instability and
a loss of faith in the living world.



DIRECTOR
KIM QUY BUI

Bui Kim Quy was born in 1983 in Ha Noj, Viet Nam. She graduated with a B.A in
Screenwriting at the Hanoi Academy of Theatre and Cinema in 2006.

She has written and directed these following screenplays and short films:
The Sheet (Sponsored by the Ford Feuneation in 2002 - Best Short Film Award
Golden Kite in 2003); Why is there no moon during the day (Sponsored by
the Medical Committee of Metherlands in 2006], both were screened at
Tampere Film Festival 2009; Angel of dreams (Sponsorad by the Ford
Foundation in 2005 — Awarded by Vietnam Film, Assoeiation 2007); 36mm
Passed The New Year's Eve (Sponsored by the Ford Feundation in 2006).

Her screenwriting credits for full-length films include: RH108 (Produced and
released by Thien Ngan Galaxy in 2011); Love Puzzle (Produced and released
by Thien Ngan Galaxy in 2012); Dream State (The highest award for the script
file in HAF - Meeting of the Hong Kong film financing - Hong Kong Film
Festival 2011); Piggyback (Sponsored by the TUVAN production 2014);
‘Strangers’ (Sponsored by the TUVAN production 2014), She has also written
several nationally broadcasted TV series.

She works as film lecturer at the TPD Center of The Vietnam Cinema
Association; Arena School of Multimedia Education, and the Ha Noi Academy
of Theater and Cinema.

In 2013, BUi Kim Quy wrote "The Inseminator” her debut full-length feature film
as a director. The film had its world premier at Busan International Film
Festival 2014. "The Inseminator” has received the Best photography award at
Asean International Film Festival 2015 and 3 noeminations from: Kolkata
International Film Festival, 2014, T-Mobile New Harizons International Film
Festival 2015, Taipei Film Festival 2015.

Quy's latest feature film is "Memaoryland”, which was supported by Asian
Cinema Fund 2017, Purin Pictures Grant 2019 and was chosen for Berlinale
Talents 2017. Memoryland had its world premiere at 26th Busan International
Film Festival, in New Currents competition.

PRODUCER
XUAN TRUONG DANG

Dang Xuan Truong is a Vietnamese art director, cinematographar
and film producer. He's well known for the role as Director of
Photography for Thu Ha Tran's latest music video clip nomed
Mong. In the field of theater, he is known for his role as stage
director, lighting, photography of concert programs, live shows,
fashion shows. In the field of painting, Dang Xuan Truong
arranges paintings and sculptures by contemparary Vietnamese
painters such as: Lu Hung Anh, Do Tuan Anh, Truong Tiem Tro,
Doan Xuan Don, Lu Truc Son, Dueng Thuy Duong Xuan Truong
Dang produced "The Inseminater” 2014 and "Memoryland” 2021,

PRODUCER
MAI NGUYEN

Mai Nguyen waos born in Vietnom, She groduoted with
Bacheior of Art in film directing ot Mittweida University in
Germany. Mal Nguyen is the producer of Scarlet Visions
GmbH based in Munieh: She produced The Inseminator
(2014) and Memaryland (2021), Along with the German
producer Alexander wan DUlmen, Paul Higginson the former
Fox's executive vice president and director Roger Donaldson,
Mai Nguyen currently co-produces o mini series about the
Vietnam War narmed Nhiem,
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